thiit : 2C, Oxford Road, Kowloon Tong

Jubilian Newsletter
EH

5 -

TEEE © 2336 3034

2005

AL

Hﬁlﬁ--:r;r r'ﬂ‘_]—jifﬂ = ?h .'g]_f}LJ:E-J-E.jT
w3 ﬁﬁ%i iﬂm¢%hﬁﬁﬁ
o FHFODTFCEMERZ MG
Mg E il o 2 5AEREHSRF
HHmEEMLEY  +— ﬂ"’r‘
3 ?ﬂ%ﬁi
L b

ﬁ

ﬁ

VE B e 5 e {i&{“ﬂiﬂq

mngmﬁg@ﬁﬁawﬁﬂﬁ

]

e
n‘r;_-\ﬁh = ‘?’-
T
#%
i
uﬁxﬁc

L.,ﬂ‘

m@%$
e i
%@W
;;.?‘r

xk
.y

il
o A

bk
#F

EENE
= 7l 3
Fr

L

e

_..
(2
:
et
&
=]

Yoy

4

S
)
B 5
2 -
Hﬁﬁ&mﬁ
- g
e
by
i ] B ok B

D N3

ail.

CEPE G | 3
Lt

s

o
W3

3
- Bagr -

e fui g

b
T

i

5 oy -
}E

e

=
.'-..33;

fl

*
,
=
i

L
L]

e S - P 6 R

P S il o

o

- Srmpmy B

| e e

—| ¥ o mf -0
i

- R BEF A o

¥ b B pm
T - e Bt

(6 e 3l o Mg
kﬁwﬁk”ﬁ

Sk -

S
5
l_'“.-
w
E
B =
g

el

7

RS varner o

ﬁ%ﬂﬁfﬁ%&ﬂh%& lﬁ%ﬁﬁﬁ

iy -

| wEe & e

o

F Yo o4 I T v

f—%fiﬂ,iﬂ_.‘l'
P

f

ii}i

_ﬁ'r:-
i
b

H_
e P& e

iy
4

e
I
s

_1;;-
m

- gl
SR e -

bR B ks oy
1

—Pi‘wfé"
e

e
p e 3

+
‘5‘_-,
&

11
o
+
m
EI:
. 2k By -

:?

e

|I_“-lﬁ_-‘;zM_
e
= ja
=
{5

5
W 5
20 L0
p-- ]
<He

=

o

it
5
b

HETFTRE B
WESEE H@

i R b 3 R e

S
6
HEREwH Y =

- R SRS
5 5
- o igh 3

A
m
I

3

I - Wl Rm A -

S R Teia A |
P

BEBY - B
B e

bt B8 SR e -

e
i
«'ﬁ;

BERHRBGEH

(1) RAGER T 2R ECGENH A&
FMFEAERAMEE)-

BHJS Mentorship Scheme (&
SRA P S B S 3 A 2 Ak g K
—RHRATFAEES AR
FEBORAGHEEHE S
RUEEFERNE - HEELN
344 3

E-mail: lawwgn es(@hotmail.com =%,
HAFARA P E Tel : 2336 3034
(% Ms Lin)

(2)

(3) ML —MHxTE &1"]‘”‘{5]1'_
TASRBIR A TRAM « %
ERAE ST FHEHEL
i o

(4) #4098 51240 409 A7 08 2
iy B 8. FI:L'?

{ )

(5) B4 2 {

X
L

-

& L

%iﬁr#$¥£%£&@ﬁm$%ﬁﬁ%¢%°%&
HEFFAHEF  —AANFHEAE =T SR
+H(FT.CL) - #ACCRBRMN TR LR I AFBIR
(Diploma Superieur) * &tk & - & RBBEZ S HEANERF
%&%ﬁﬂ%gﬁﬁ‘gﬂﬁﬂi%@im%ﬁﬁﬁér%
By ELe | 2 [LEF22588¢] PRSHSH
3 4 E BT iﬁﬁﬂﬁﬁﬁﬁﬁﬁ—%%kiﬁﬁ
BEE —FTHBENLHE - W

AR

(—) #7735 L%%ﬁf% FRIEH]  ERXFF - ik

HoTi REREHEMPEE -
:&ﬁﬁ*%?%ﬁLméﬁﬁfF”ﬂ
BB A ARG S o
AT THF B EE AR MR
Ho Bk SRR P &

R HE RKRESI00L(ERENBRE

EH AT
# 5 AL £k BAREE

(=) o 0
(Z) Sgtnk i
B 37 B 1

82 PR PR

# cheque @445

Ha [THE4E
& 3 Ms Lindk o @& & 3

WL [BR%E| AbPbaL o

T
ST

#E

S e
t 9058 3673 # L



LR (R) HEHES

KBS 7
ak 1A -

FESg%fTHE LSRRI ARERMRE  MAEERARBRBRER 7 EHHBN -, BEETERE
BEE—HES  THSD  AasKNZERBRMLANEREEEE -

BEERY - ERMAMERETERS TR/ REMARE  SEEFSROME MEETZHE - mEERERE
PEFEERRE: R - M5 - BR - B -

tRE— : S3H
REER DL TH A EIeM TEESMN  ERBAERRBITEIN RS T ARE  YRERGHN  HEE
L thE WS EF S REMAER TR EMB AR IEL TEE - BB E - s g RLamL
HIRF - R - tHEXEBE ESLAEIER - HE: [EHTHEE ERAAS  EAEaCBTERR
AEE ... | BEARNRE - HrsREFADEMMARTEMNEE  HE)ZFALEHTHER - EEHAER
EREECHENREREMESE - 2/ R2MmRES R - R LN % TR ERAME—EEERT B

RERMESHA -
BE= =il BRE |
BEALERTTFPLEES: M ABEFELIBTVERELENEERE - BRREFEs  MEC L TER
{fEHE  BHEEES  HTAFEEIREHESEETHANERREIE-EE— X 1 ME=-T/\F7T r HEEtR
FHEFEERSEATTFLOFRMEENTIE  WEE - AEERERBE-fl: [F—AHSMERSE - KT
TR RIFRAERE E@=00E - E5FE | | NEMBEE - FESHAEETERETL 8 7 8B - TR
& EBMIERER  BRERENEZZ2EE |

$REEPD : E24F
BEESE  TRBESNEERE 124N wWEFETLSBNES  MHISSHBFLN - AR
e 1988 BRI —E 1 - B NEEATR AT  ASSN BT tROFESRACORTALET @
AERERES S50 MARDETED - 27 - EERAREST—% - BAGEE : [EFEREARIHR
A LR ¢ i B S BE | EER kTR | | BEANE FIEEEE SRR REEL B R
By EEES ARG RTREAFREE BREHCEAE CEEEEEI0%ERMEE - ¥
NEFEEEE S B EREREN RS  AEARTER - BTN —FERENEDE——5REM -

B &

RERTH SELEEFNEERE ETa 0 EW | nEE ? BRfsniR | RS EERET —m
BRESENATESRERNE MEFHESRED O TBEARBRFEN—1T BEELFEFNEER MBI |
HiEREREHESMMERRRED 72 BTP=8  MaRBHATES FRUEFEL  URFEERLERE
il S AMEREREEENERE  REZTERE  DEREH - EMERSIRE (Mrs Helen Wong) Fi¥mE
ZHi ( Mr Stephen Wong) siSfsHIEE « SLARENRE - 5 S TRAEEF LRGSR — AP =R&87
—BERE/MELREET - B @A RAI40T  BhENSHERHRARNENT - B THM - AR T
Hiltil - 3 gEEEs - (ARt BESINRRE  B5—FEE) i EE TERBEEEE - 775
EERAEHHE  AEMEORED - TRANERTERELENEET - BENE - EERNREEFERMAOH -

REREHNBR AR EFENEHE
BE REIEESEEKT mHSEENP —EPAM#ADRERTESN - B3 TR~# - #2EBPure
maths, Applied maths # Physics B18BR FZEERE R - FEEAMNBEHEZFREEN  MEHMNKEEEC
ﬁ%%ﬁﬁﬁéﬁﬁw~ﬂ!&%£&ﬁﬂmﬁ§ﬂﬂ¢~ﬂumﬁiﬁ—ﬁﬁﬁﬁﬁﬁnﬂ%-mﬁ%ﬁﬁmﬂ&
L Lk L T A e
7 BERETENRENE (HEATEINREETLNAHTHTE - TEOBETE  EEEMAE -
EEHERE BEFTHREYFEE - B —SHETEES  —BETSHEE BHEE ¥ A—HE
ER EVHAMNAAEEET - AEEHEYHEEE T Bt EL  EXMAERRSHERBTNGES  MEERE
XEEEEEE  FUBEFTENRESM Z25M0EE @ BELRIFE AEABERNE  ERAEEAMTE
ERETHETOE— AR  SREBLUERFZEAMM A ABRINE BRE2LNRET - BEEE - EMH
+ouEMNEE - E—BF TSR [3-3-4] OHENSE  BEEUEMFEAAEZE  EFBREEasEn
BREZHEAREEETS i [RBENE—FL2AEEN  E-FRAREEAN F=FREEL&H M
CIEE - KBEFHERRABET | FANFHAREFERESERSE -

EHBHE?

HEGER  BRGOENERT - Rk - UGN OMBREREA : 28R HEME BEIMEALE
W BESECHBNERERAMZENME - BTiHEAELNE  ERRAREMIBESOAE] B AR
FETEFBEARSHEL B2 -HNCERERE  SHUEEA—ESTSF BAEMAREPSEIARSES T
EEM - b BAERFFNSERN  BAASX  EREENEEAARUS UATRTHNSERRE @ A6
EFELEWHONERFEERR A THEMEIE : MEEEHRNEN  ERgOniAALER  UiEReCs
RA-ER BALEEE—T  BAE: HDHE tMIXFEER 5 [REHEREED - niTE - fIEHEEX
BoREERARAERE! | BEEMEETEEREZESE  REARATS BN LRNREAL -

H AR -
FEAREAHEEAN)EEE®ER & 8 BE B o (B 5 R AR
BEMEBIEEREER &R AR BN RS T

EMREHEEHE 19971998 FEEEEHHTHEER



R TELHY e B

AR ABRROERFOPLERT M B —E TS RHITWTRE  Lileldd T
ﬁﬁgﬁ&ﬁi&kiﬁ#'ﬂ? P S a AT B RN S RFER ARG - EHSEEEPGsFIAR
Tk b >
FB TGRS B F b a® P B A —REAERS ? FA—fRARR  ALHAE - AMEMGF -
ﬁﬂ#ﬂﬁﬂﬁﬁkﬂﬁ-kﬁimm%ﬂ&ﬂﬁﬁ#ﬂxﬁﬁﬂﬁ:ﬂﬂrmﬁﬁxﬂﬁtﬁﬁkﬁﬂ-ﬂﬁ%i
%Iﬁﬂ%&ﬁi:ﬁm&&ﬁi&?%&iﬁﬁﬁﬁi%ﬁ%ﬁﬂ?ﬁk-fﬁMk#ﬁﬁ%ﬂﬁﬂ#ﬁﬁﬁiT
f%ﬁ&ﬁ]ﬂﬁ%*&i%i@ﬁﬁimﬁﬁhﬁﬁﬁiﬂiﬁﬁ-ﬁﬁ$m§ﬂﬁ&ﬁﬁﬁﬂﬁmﬂﬁﬂﬁ-x
§i§Wﬁ$ﬁi$ﬁ'Eﬁﬁ&ﬁﬁﬁ%ﬁﬂ#%h#ﬂrﬂiﬁéﬁ&$ﬁ-ﬂﬁﬁﬁ%ﬂi%%ﬁ-ﬁ&ﬂ%
g g T A#FERRBANEE  BEEEFLES s AT AR MES  JLA A
45 B 22 A 0 65 B cde kg ke Biad ok deh Bk ——ARRA mAEE RS i BASESHALE
A B EAE T B TR FESF  TAFHTLE -
RiL Ak x o S AIO ERA R R LA AT B A ¢
EM%&%@%#&%E#E%1ﬁﬁﬁﬁ%&ﬁ%ﬁ#ﬁﬁ-%Tﬂ-ﬂaﬁ-mﬁﬂﬂ#&%-i%ﬁﬁﬁ
FA LA A UERETRTEAARMAL - EEEFRBEAEEAAS  HMAGEC  BAEMAENN
ﬁﬁ'ﬁhi$£-ﬂi$&iE%ﬁi#ﬁ#ﬁ-ﬁiﬁ%&ﬁ&ﬁ%ﬁﬁﬁ%ﬁ$1t#hﬂhxmﬂﬁ%ﬁﬂ
Sl BEer KERA AT o
Aﬁﬂﬁiriﬁﬁ%&ﬁﬁ&ﬁﬁﬁ%ﬁﬁﬁ&ﬁﬁrﬂﬂ%ﬂﬁﬁiﬁ#ﬁﬁﬁ-Hﬂ#ﬁhﬁﬁ*%?ﬂ
&ﬁﬁﬁﬁﬁ%#iﬁﬁkiﬂﬁiﬁ@%ﬁ%@:M$ﬁﬁm$$rﬂimmjmﬁﬁ&%~ﬁﬁﬁ$&ﬂa#ﬁ
i*ﬁﬂ%@'ﬁﬁﬁfiﬂkl?ﬁx%iﬁﬂﬂ-ﬁkmﬂﬁ'ﬁﬂﬁ&ﬁﬁﬂmKKWﬁ1ﬁﬁﬁEE#§M?
%miéﬁgﬁgfﬁﬁxtfﬁf-mﬁﬁ&ﬁ%%%ﬁ#%%gﬁ-wﬂﬁ%ﬂ%ﬂﬁﬂﬁ#ﬂiﬁ-x%ﬁm
o= L HE g

r ﬁﬁﬁgﬁ (ﬁﬁé%ﬂz—:ﬁ}ﬁ) e e e mmEmm | 970%ERE
ST - B EREPEREE =15 F Mkt =R ERBE_TET - Sk EBEEHRTHE A BEERRE
i EEHI I ER R Wi E—EE B R e L e dE TR - S AR (EHT R E
i EEEch g RS EAE R FREMNEAFET=HNE -
A e 4k e e R A EL B e (AL R ERRA - A A GRS - B - ERE . WEEIEA
— EE e R RS o TR R - — RBIERMIER TR T - SR - ERS AN - A I
HARE » BT THRMEEL A2 T, o SE PR AT RAORS o fEERMELLET T ¢ d
I #E e F A OB R B 0L+ BRI b B R AT A B — R TR ST s el |- Bl —HE » EE RE AR - l
Eﬁtﬁﬂ%ﬂﬁ'ﬁﬁ?%*ﬁﬁtﬁﬂﬁ-@ﬁ$ﬁ'+ﬂr%T%;ﬁﬁ—ﬁ*’ﬂﬁ%ﬁﬁﬁ ------ R JEHE
-0 DFELEEE - BARAMSES WEEL E o BT RO - R - Hi R B I
ETEASEE + R AR ZE i — A o ATRER IR MRS R - H 2R E R SRR B B - ATaEMEAE LIS TR R
ﬂ;%*@ﬁ;gﬂéh SMEmT, » SRR WPBH %S - AL 2 e B IR A e Bl I
M Eé, ¥ a
s FeEEEs bl - VR B P OE B T » B AR S - REFESET BT S
e AL EREE - WE-858 55 (6] 48 7 th B2 [ A Y R SRl field. mip » EERLEIE SHAE B S B0 - BRI I
R TR A9 o PR ORI T TS =e - EE SR EEEEE TR, BhE . e[ 58
B B TG R S - BRI B B R - HFE AR e IR - ST EEEE - RE b I
Eﬁﬁ*&iﬁ?;ﬁ? o Al bR i — R L PR YRS - il B i s i - ke BAYERR
H s LI 3 =]
A3 = {2 R R BT - H SR RS EEER L) - M EE S - S A SREEEEE  RER I
FHEME—E o E"EEFFE;#ET—M#IH% o FEM R AEHAL « FMATTHER - T 4 A 1 Y R 2 R o
I e R R FERIR MR o MEEES TR £ E EAEE  AFIEREfET RN | ERE - I
AT R A SRR A » MRS T A ERIE « TRENE - 1,3 5 e i e ACREREE - BE T AS A + REILA
e is 3 T MBS - — 2R - BB (HEEARA - F AL « BT ¢
I I I S N i — sl =l =] I N

bk - i BECET =HER - 7 . .

S Eh R LM 2 T - [Jubilian B e ot

’&\vaslettcrj HEE T A - EaE I R '
B-oHEERSH=FAREHRARERA -

_—...‘__ IJ"_ -
| WiRiREEED
T_:I Fad A AR + AFHEER ‘
(7 45 5 AT B o B — /N = 2 N N/ N

émwawﬂ.————m:%:ﬁ“

B A i A B R AR AR K - IR ARRE B E I [ e |
Tt fir & i — B o RN [ E] i )

R - RPN i o | = D x
L 1= § ] E -- .E.._ LT, l‘II 5o | * = i
Wong (i #iE3E CBLHE - 52 A (P ok ] 4 2t | SECRET |
AL B + 1T F % SR - Sl ; BOX
AR i e A+ ) BRI S A A R B I ) | s |
B - T TS - R E TR -g;;|_ W 2 | .
:‘Eﬁ'ﬂ‘ﬁ[njE bt ﬁiﬂ- Il::_- o

~JRROCEI NI s




ﬁ W ﬁ % l‘t‘: Date: 06.10:2002 17:51

Dear friends in HK, R —

Although the war is calming down, stress from waork is always there, as long as you care about lives. Perhaps |
am too emotionally involved in the therapeutic feeding centre, getting a bit exhausted. You won't know it yourseff,
but untif the moment | am sick again, abdominal cramp, bloody diarrhoea, fever 40 degree, couldn't eat anything for
the whole day, looking at the face in front of the mirror myself, then | realize | probably need a rest.

Looking back for the past 3 months, if | am really to count, | lost one child from my hands for every two days,
sometimes even three in one day. A 5-year-old little boy, who was crawling on the floor when | first saw him, taken
care by a very caring mother who only had this son. He was too weak fo stand or walk, because he had tuberculosis
for long time before getting the treatment for the recent two months at this centre. One day, he vomited massive
fresh blood when | was doing consultation at 4pm. | examined him, and | found a very big hard liver and spleen in
his belly. | realized he would be one of those who would leave me for every two days. How could | manage a patient
with liver cirrhosis complicated by bleeding in this part of the world? | put an infusion for this child to prepare for the
warst, giving hirm the only antacid we had here, with a very big dose. | looked at the eyes of this poor mother, not
knowing what [ should tell her. The sky was getting dark, but it did not mean the job was finished. He vomited blood
once again, even worse than before, with fresh blood passing from the anus (I knew the blood loss was huge this
time). The child started to breathe fast. | ran to different expatriate houses to look for the ice, and [ got it finally at
7pm. | fed him piece by piece, but he vomited everything out again. | took a deep breath, and tried once more,
struggling to put a nasogasiric tube (a tube that passes from the nose to stomach) in through his nose, washing out
with water the old blood clots accumulated in his stomach. It was 9pm. The battle stopped. | believed it was too
much, too crude for this innocent child. | did not know why | walked to the blood bank to ask for the transfusion,
although | knew he would die no matter what | did. At least, | had already done what | could do. Perhaps it was just a
natural response to do samething for this dying child.

Unfortuately, they did not have compatible blood. | sat by the child, looking down the ground, with my mind
going blank. The mother seemed to understand what happened; she walked in the dark to check her own blood
group and donated to her child successfully. It was 11pm. Everyone was exhausted, but | knew it could never be
compared to this child. The sky was dark, but there was a candle in this mother's heart. The day after, | walked info
the tent, looking at the bed where this child was. He was still here, sitting calmly, and the mother was looking at me,
clapping her hands and smiling. My translator teld me, he might survive (he knows | am not an optimistic person). |
decided to let this child enjoy the rest of the days, like a normal child. | removed all the drips, and the nasogastric
tubae. Every time | passed by, my translator still told me, he might survive. He might be right, as it was already four
weeks, who would know? | started to hold this child under his shoulders everytime [ passed by, hoping that he could
stand ane day in front of me.

Happened to have a gathering party invited by the United Nations on one Sunday, using up all the stocks of ice
for their soft drinks and beers, the nurses suddenly called me to see this child, as he was vomiting blood again. | did
the same things but did not have the ice this time. | struggled in the same way but could not control the bleeding this
time. The child lost consciousness while the mother went out again to donate her blood. | examined him, it was
cerebral death, leaving only a beating heart and gasping chest. The mother came back with expectation, but it was
my first time to talk to her, perhaps it would be the last time. | pointed to my head, telling her his brain was already
dead, and just staying with the child. She cried, moaning with words "later please” "later please" in portuguese.
Getting silent, she turned her face to me and | knew the child had already left. It was 6pm, with sunset
outside the tent. The whole sky was turning red and local people believed it was the blood of their people dying here.
| don't know why | suddenly want to see a cloudy sky, perhaps at least it can stop the "blood" in the sky.

Regards from kvuito, Kenneth Chan
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' Introduction:
This second article on vocabulary is more for the 18 j
It's more interesting to teach vocabulary in a more unco way than what we used to do four decades ago.
Some of these unconventional ways are visual - by usi rtoons and pictures/photas. Others are through
mental process {mnemonics) and mother tongue translation, Fﬂ&r pronunciation, try phonetic symbols and actual
pronunciation online. Finally, you can have some activities with the wH'lraIB r;lass through songs or school mottos.
Using Cartoons:

Hemember Snoopy? | can still remember some of the Snoopy cartoons ld mme across three decades ago,
though | haven't been watching them for the last twenty years.

Cartoons are stimulating and funny. With some imagination, you can teach words with the use of cartoons.

Let's say you want to teach the word "obese". Won't it be more fun if there's a cartoon for this word?

_ OBESE: excessively fat, very often due to over-eating.

ﬁ This cartoon shows a very fat kid eating a large piece of pizza and liking it.

s {He exclaims : "| love eating!)

No wonder he becomes ocbesel

A cartoon shows humor and exaggerates the ridiculous situation. Because of this, it would
be easier to remember the meaning of the word through such association,

If you can draw cartoon, that's good. If you can't, maybe you can ask some of your talented
students to help out.

Using Pictures:

A more realistic visual presentation is a picture or photo without all the ridiculous and
exaggerated aspects of a cartoon.

Here's a picture of a migsile.

MISSILE: an object (as a weapon) thrown or projected usually so as to strike something at a
distance
=stones, arillery, shells, bullets, and rockets are missiles>
Using Mnemaonics:
Mnemonics is a technique that helps you to remember things. You try to tie the new word to
an Image or situation.
Suppose you want to teach the word "apex".
APEX: the highest point,
= Remember the movie "King Kong"?
Imagine King Kang (the APE) climbing on TOP of the Empire State Building.

Associate the word "apex” with the image of an ape on top of the world's highest building.
- _L . Well, there you are! You shouldn't have any trouble remembering the meaning of the word
"apex" from now on.
Translating Into Chinese;

Sometimes it's much easier to teach a new word by translating it into our mother tongue.

Try to define the word "celebrity”. You may mention Britney Spears, Elvis Presley, Madonna, Bob Hope, O.J.
Simpson and others. Or you may simply translate the word into Chinese.

Pronunciation -Phonetic Symbols:

There are quite a few versions of phonetic symbols. Here are two of the most commaonly used ones:

Example: poignant

a. International phonetic symbols (http:/fwww.spellingsociety.org/journals/j10fipa.php)

From Cambridge Dictionary

(http:f/dictionary.cambridge.org/define.asp?dict=CALD&key=61080&ph=0on)

b. From American Heritage Dictionary

(http:/fwww.bartleby.com/61/99/P0329900.html)

Pronunciation - Online:

Here's a very helpful American website - Merriam-Webster Online:

http:/fwww.m-w.com/cgi-bin/dictionary ?hook=Dictionary&va=poignant&x=028&y=4

Just click the red icon and you'll be able to listen to the pronunciation from your computer,

Classroom Activity 1 - Translating the Words of a Foreign Song:

If you've ever gone to a wedding ceremony, you'll probably have heard the hymn "Ave Marla” sung in Latin. Thistis
avery beautiful song.

Here's the Iyric (English translation in brackets):

Mr Ielﬁ:ing Hin Shing




; ] e~
plena (Hail Mary, full of grace)
he Lord is with thee)
ieribus (Blessed art thou among women) ¥

it of thy womb Jesus) o

Sancta Maria, Gra pro nobis (Holy Mary, Mother of Go
Nubgpeccamrib s (Pray for us sinners)
Munc et in hora, in h'&t;g mortis nostrae (Now and & Rour of our death) Amen. (Amen.) .
From the lyric above, ﬁu. can select certain Lati ds and assign them to different groups of students. Ha‘;fe
them go through a Latin list __{h!_tg-:{hxwﬂm,edufftpa’puh!histnryﬂamrords.htmr} and jot down the English
meanings.

Here comes the fun part!
Ask your students to use this website - hitp/fiwww.msu_edu/~defores1/gre/roots/gre_rts_afx1.htm

From the list of Greek/Latin roots, copy three or four examples (right column). They should then use their
dictionaries to jot down the English meanings of the examples.

Here's what | would do with the Latin word "mortis”;

Mortis (= death)

Examples:

martician (= undertaker = one who manages funerals)

mortuary (= of or relating to the burial of the dead)

maribund (= unwholesome; sickly)

By using their dictionaries, your students may find more words related to "mortis” such as "morgue” (= a place
where dead bodies are kept for identification), "immaortal” (= undying or divine), "mortify" (= to subdue or
deaden) and "rigor mortis” (= temporary rigidity of muscles occurring after death).

Classroom Activity 2 - Translating School Mottos:

Let's start with our school motto;

Mon nascor mihi solum (I was not born to myself alone)

Ask your students to using the two websites mentioned above to jot down the English meanings of the Latin
words,

Here's the breakdown:

non (=not} nascor (=born)  mihi {(=myself) solum (= alone)

And by using their dictionaries, your students should be able to jot down more words and the related meanings.
Here are more words derived from "nascor" (= born)

nation (= distinct race or people having common descent, language, history, or political institutions)

native (= one born In a particular place)

Nativity (= the birth of Jesus Christ)

prenatal (= occurring before birth).

If you like deciphering school mottos, here are three more for you and your students:

In hoc signo vinces (In this sign you shall conquer) (Wah Yan College Kowloon)

Ad lucem per crucem (Through the cross to the light)

Unum corpus, multi sumus (We, who are many, are one body)

Conclusion and Final Thoughts:

| was a teacher of English for only three years - at BHJS. Yet studying vocabulary still fascinates me even now.
| like learning more words and their derivatives. | also like exploring new ways of learning or teaching
vocabulary.

| understand that most teachers in elementary schools and high schools in Hong Kong do not usually regard the
teaching of vocabulary as important. However, for senior students, especially those who will be studying at the
university, a wider vocabulary will definitely be a plus. It would benefit the students if their teachers will try to
stimulate their interest in learning vocabulary.

It's hoped that some of the above ways I've mentioned may help some teachers to make it more lively when
they're teaching vocabulary. Of course that means a lot of work for the teachers themselves.

Here's a challenge to you teachers - how about teaming up with some of your colleagues or friends in the
t@aﬂhiﬁ mee_ssiun to prepare more interesting vocabulary-teaching material? g

L
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Dr. Derek Anthony, who has sung 60 roles on stage and

perfﬂrmed with numerous internationally renowned singers, has

ti become well known in Hong Kong as the leading bass in opera

productions in Hong Kong since 1993. He received his training

from two leading soloists of the Metropolitan Opera; Otto

i Edelmann and Martial Singher and graduated from the famous

Hochschule fuer Musik in Vienna with distinetion in opera

performance, He began his professional singing career as a full-

f time opera singer in Germany, and won the first prize in five vocal
competifions.

Dr Anthony has served as Director and Professor of Vocal

ﬁ Studies at Wayne State University in Detroit, as Teaching Associate

of the Peabody Conservatory, as stage director for the Michigan

Opera Theatre and the University of California in Santa Barbara,

& and as Senior Lecturer of Voice at the Hong Kong Academy for

Performing Arts. In 2000 the HKAPA staged its only overseas opera

production in its 20 year history, with the complete cast of soloists

iy frained by Dr. Anthony. In the same year he founded a private
international school, The Music & Drama Institute, which Derek rﬂlﬂﬂi‘ﬂ”_}'
currently employs 30 artist-teachers with international

. performance training and background.

Dr Anthony is a full member of the National Association of Teachers of Singing (U.5.A.),and the JF
College Music Society. He holds a Masteris Degree from the University of California at Santa Barbara
and a Doctorate Degree from the Peabody Conservatory at Johns Hopkins University in Baltimore. ﬁ
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. Some Enchanted Evening from South Pacific by Richard Rodgers i
. If | Were A Rich Man from Fiddler on the Roof by Jerry Bock \
L1}

. Old Mam River from Show Boat by Jerome Kern
. Falstaff's Drinking Song from Merry Wives of Windsor by Otto Nicolal
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1. ¥FLUF (by Joseph Koo)
2. Carmen Rhapsody (Harmonica Trio with £I758E, Al{E/&HE) by

Georges Bizet, Arr. by Allan Ho & Lau Chi Lung
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Chan Lai-chun, Vivian
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active lyric sopranos. A top graduate of the Royal Academy of Music,
4 London and now based in Singapore, Nancy has maintained an active

Il career as opera singer and concert artist.
She made her operatic debut as Cio-cio-san in Puccinis Madam
1 Buiterfly with the Welsh National Opera and has since made it her
" signature role, winning great international critical acclaim in repeat
performances with the English National Opera, West Australian Opera,
Singapore Lyric Opera, Opera Queensland, Hong Kong and the Royal
f Albert Hall production by David Freeman for Raymond Gubbay Limited
in 1998, 2000 and 2003, among others, Her wide range of operatic roles
include Violetta (La Travigta), Aida, Gilda (Rigoletto), Leonora (Il
ﬁ Trovatore), Liza (The Queen of Spades), Micaela (Carmen), Pamina (The
Magic Flute), Donna Anna (Don Giovanni) and Liv (Turandot), just to

" name a few.

'{ Egually at home on the concert platform, Nancy has performed in

)\ * Nancy Yuén is one of China’s foremost and internationally most

such major concert halls as the Royal Festival Hall, Queen Elizabeth
Hall, the Barbican Concert Hall and Birmingham Symphony Hall and
collaborated with orchestras like the London Mozart Players, BEC
Concert Orchestra, the Singapore Symphony, the Hong Kong
Philharmonic, the Shanghai Opera House Orchestra, and the West Australia Symphony (under Christopher
Hogwood). She has performed the soprano solos in the Messiah, Creation, Nelson Mass, Christmas Oratorio,
Carmina Burana, Elijah, Brahms', Faure, Mozart and Verdi Reguiem, Poulenc’s Gloria, Beethoven'’s Ninth
Symphony, Mahler's 4 "" Symphony and Janacek’s Glagolitic Mass.
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1. La Spagnola (The Spanish Maiden) by Vincenzo Di Chiara !
2. Songs My Mother Taught Me by Antonin Dvorak

3. The Vilia Song from The Merry Widow by Franz Lehar _ )
4 The Wdltz Sﬂng from F’nmen et !uhet*e by Charlps Gomud S

Bﬁm in Penang, David Quah obtained an Advanced Diploma in /]
vocal performance at the Hong Kong Academy for Performing Arts, a il
Bachelor of Music degree af the Queensland Conservatorium of Music
in Australin and completed the Postgraduate Opera Course at the
Guildhall School of Music & Drama in London. While in Queensland [l
he won the coveted Marianne Mathy Australian Singing Competition u

and made his professional debut singing Don Ottavio in Mozart’s Don
Giovanni with Opera Queensland,
Coming back to Hong Kong in 2000, David started teaching singing
and coaching at the Hong Kong Academy for Performing Arts. He
regularly performs in South East Asia and is very active in the local  [[l}
music scenes. His most recent success was to perform at the
Government’s House for President Jiang Zemin during his visit to I
Hong Kong for the 5" Anniversary of Reunification. He was RTHK s I
Artist-in-Residence in May 2003 and gave three successful recitals for
them.
David has premiered in many roles in both local and overseas opera g
productions. On the concert stage, David made his debut with the
a Hong Kong Philharmonic Orchestra singing in two Christmas concerts
David Quah at the Hong Kong Cultural Centre Concert Hall. He has also
appeared in concerts in various countries, from Australia to Singapore, I
Malaysia, Thailand, Hong Kong, Taiwan, France, Great Britain and the USA. He has given many recitals
with repertoire ranging from Baroque music to contemporary works, from Chinese folk songs to Broadway
musical numbers, and even a little bit of jazz. 1]
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1. Mattinata (Morning) by Ruggero Leoncavallo
2. A Furtive Tear from L'elisir d'amore ( The Love Potion ) by
Gaetano Donizetti

3. Girls Were Made To Love And Kiss from Paganini by Franz Lehar
4. Into The Fire from The Scarfet Pimpernal by Frank Wildhorn



